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Reviews and Notices 127 

Teatro Antiguo Espanol. Textos y E studios I. Luis Vilez de 
Guevara, La Serrana de la Vera. Edited by Ramon Menendez 
Pidal and Maria Goybi de Menendez Pidal. Madrid: 
Junta para Ampliaci6n de Estudios e Investigaciones Cientificas, 
1916. 

With this volume is inaugurated a series of critically edited Spanish 
plays of the classic period — the first enterprise of its kind in Spain. In spite 
of the rapid growth of scholarship in that country, plays continue to be almost 
as carelessly edited as ever. (Witness the recent volumes of the Academy 
edition of the works of Lope de Vega.) The present work is a protest against 
slipshod methods and a model for future editors to follow. The Senores 
Menendez Pidal have been happy in the play they have chosen. In the 
first place, it is the unedited work of one of Spain's greatest dramatists and 
of high intrinsic merit. Secondly, it affords the editors a splendid oppor- 
tunity to make valuable contributions in the fields of dialectology, lexicog- 
raphy, folklore, and balladry, in all of which subjects they are so proficient. 
Thirdly, this is the first of a cycle of plays dealing with the same subject, 
the study of which is important to the history of the Spanish drama. It offers 
opportunity for a comparative study of works by Velez, Lope de Vega, Tirso 
de Molina, and others of lesser fame who have dealt with this same folklore 
theme. All these matters are treated in a magisterial manner. The most 
captious critic can oppose only trifling suggestions; but, as this work is the 
first of a series and a recognized model for those studies which are to follow, a 
few may be pardoned. 

The editors scrupulously retain the old spelling of the original, making 
only the modern distinctions between w, v, and b. The i's and y's remain 
unchanged. But, contrary to general practice, they combine with ancient 
orthography the most ultra-modern accentuation and punctuation. It is 
very difficult for editors to agree regarding the system of accentuation to be 
employed in editing old texts. On the one hand, it is axiomatic that an 
editor should not follow the custom of the authors of the period, who made 
little or no use of diacritical signs; still less can he follow the anarchy of 
seventeenth-century printers in this regard. On the other hand, the present 
system, in conjunction with the old spelling, is anachronistic and shocking, 
e.g., onrrfys. It is all very well to accentuate asi, but what is to be done 
when the word is spelled asy f He must either depart from his own system, 
as the present editors do in like cases, or have cast a new character which 
would offend by its novelty. The method employed by Morel-Fatio and 
Foulch£-Delbosc seems better. Use accents sparingly — only when necessary 
to distinguish homonyms. The objection to this system is that it is purely 
artificial — -an editor's invention ; but it is less shocking to the reader. Simi- 
larly, the inverted interrogation and exclamation points give offense. Since 
the editors adopted the system they did, qicien should bear the accent in 
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I. 512; Esta in 1. 645; si in 1. 665; di in 1. 3066. The captain's speech, 

II. 501-2, is plainly a question. The editors have followed the now almost 
universal custom of indenting the initial verse of each strophe, but have 
failed to indent the following lines: 37, 41, 269, 273, 463, 811, 823, 903, 
2202, 2608, 2854. Lines 36 and 40 are erroneously indented. The proof- 
reading might have been more carefully done. The editors fail to indicate 
"asides," and such stage directions are helpful to the reader. The speeches 
beginning with 11. 2978 and 3014, for example, are manifestly to be taken as 
apartes. 

La Serrano, de la Vera was dated at Valladolid, 1603. This date is 
rejected on the ground that the author could not possibly have been at the 
time in the city named; 1613 is favored instead. Certain possible reminis- 
cences of the Don Quijote may tend to confirm the impossibility of the earlier 
date. Madalena escapes through a puerta falsa, just like Don Quijote and 
Sancho (1. 1432). The composition of Giraldo's olla (1. 1808) is similar to 
that mentioned in the first chapter of the novel. Compare also Gila's vow 
(1. 2139). These resemblances may be wholly fortuitous, and are perhaps 
too slight to deserve mention. In the discussion of the mujer hombruna 
type, Tirso's Antona Garcia and La Gallega Mari-Herndndez might have 
been profitably studied. The type is precisely the same as that of Vflez' 
Gila, and some of the incidents are very similar. 

The notes are so good that we wish they were even fuller. It would be 
too much to say that every difficulty of the text has been explained. To 
expect of an editor utter completeness of elucidation in connection with any 
text whatsoever is, as the good knight would have said, pensar en lo excusado. 
But in this case the gleanings left for future investigators are very few. The 
Sefiores Menendez Pidal have once more given proof of their industry, 
conscientious method, and vast erudition. 

George T. Northup 

University of Chicago 
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